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Resources for Examination Preparation
Repertoire
Celebration Series®, 2015 Edition: Piano Repertoire. 
12 vols. (Preparatory A–Level 10) with recordings. 
Toronto, ON: The Frederick Harris Music Co., 
Limited, 2015. 

Etudes
Celebration Series®, 2015 Edition: Piano Etudes. 10 vols. 
(Levels 1–10) with recordings. Toronto, ON:  
The Frederick Harris Music Co., Limited, 2015. 

Technical Tests
The Royal Conservatory of Music Piano Technique Book, 
2008 Edition: “The Red Scale Book.”  Toronto, ON: The 
Frederick Harris Music Co., Limited.
Scales, Chords, and Arpeggios for Piano: “The Brown Scale 
Book.”  Toronto, ON: The Frederick Harris Music Co., 
Limited, 2002. First published 1948.
Technical Requirements for Piano, 2015 Edition. 9 vols. 
(Preparatory A–Level 8). Toronto, ON: The Frederick 
Harris Music Co., Limited, 2015. 

Musicianship (Ear Tests and Sight 
Reading)
Berlin, Boris, and Andrew Markow. Four Star® Sight 
Reading and Ear Tests, 2015 Edition. Rev. Laura 
Beauchamp-Williamson. 12 vols. (Preparatory A−Level 
10) with online ear-training activities. Toronto, ON: 
The Frederick Harris Music Co., Limited, 2015.

Additional Syllabi of  
The Royal Conservatory (Available online.)

Associate Diploma (ARCT) in Piano Pedagogy
Licentiate Diploma (LRCM) in Piano Performance
Popular Selection List (published biennially) 
Theory Syllabus 

Official Examination Papers
The Royal Conservatory® Official Examination Papers.  
15 vols. Toronto, ON: The Frederick Harris Music Co., 
Limited, published annually.

Basic Rudiments 
Intermediate Rudiments
Advanced Rudiments 
Introductory Harmony
Basic Harmony
Basic Keyboard Harmony 
History 1: An Overview 
Intermediate Harmony 
Intermediate Keyboard Harmony 
History 2: Middle Ages to Classical 
Counterpoint
Advanced Harmony 
Advanced Keyboard Harmony 
History 3: 19th Century to Present 
Analysis 

Resources

The following texts are useful for reference, teaching, and examination preparation. 
No single text is necessarily complete for examination purposes, but these recommended 
reading and resource lists provide valuable information to support teaching at all levels.
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General Reference Works
Burkholder, J. Peter, Donald J. Grout, and Claude 

V. Palisca. A History of Western Music. 9th ed. New 
York: Norton, 2014.

Donington, Robert. The Interpretation of Early Music. 
New rev. ed. London; Boston: Faber and Faber, 
1989.

Kallmann, Helmut, Gilles Potvin, and Kenneth 
Winters, eds. Encyclopedia of Music in Canada. 2nd 
ed. Toronto, ON: University of Toronto Press, 1992. 
(Available online at www.thecanadianencyclopedia.
com.)

Kamien, Roger. Music: An Appreciation. 9th ed. Boston: 
McGraw-Hill, 2008.

Latham, Alison, ed. The Oxford Companion to Music. 
Oxford: Oxford University Press, 2002.

Machlis, Joseph, and Kristine Forney. The Enjoyment of 
Music. 11th ed. New York: Norton, 2011.

Randel, Don Michael, ed. The Harvard Biographical 
Dictionary of Music. Cambridge, MA: Harvard 
University Press, 1996.

———. The Harvard Dictionary of Music. 4th 
ed. Cambridge, MA: Belknap Press of Harvard 
University Press, 2003.

Sadie, Stanley, ed. The New Grove Dictionary of Musical 
Instruments. 3 vols. London: Macmillan, 1993.

Sadie, Stanley, and John Tyrell, eds. The New Grove 
Dictionary of Music and Musicians. 2nd ed., 29 vols. 
London: Macmillan, 2001. (Also available online.)

Slonimsky, Nicolas, ed. emeritus. Baker’s Biographical 
Dictionary of Music and Musicians. Centennial ed.  
6 vols. New York: Schirmer, 2001.

Stolba, K. Marie. The Development of Western Music: A 
History. 3rd ed. Boston: McGraw-Hill, 1998. 

Taruskin, Richard. Oxford History of Western Music.  
5 vols. Oxford: Oxford University Press, 2005.

Keyboard Resources
Reference Books
Bach, Carl Philipp Emanuel. Essay on the True Art 

of Playing Keyboard Instruments. Trans. William J. 
Mitchell. New York: Norton, 1949.

Ferguson, Howard. Keyboard Interpretation from the 
14th to the 19th century: An Introduction. New York: 
Oxford University Press, 1975.

Gillespie, John. Five Centuries of Keyboard Music: An 
Historical Survey of Music for Harpsichord and Piano. 
New York: Dover, 1972.

Gordon, Stewart. A History of Keyboard Literature: 
Music for the Piano and Its Forerunners. New York: 
Schirmer, 1996.

Hinson, Maurice. Guide to the Pianist’s Repertoire.  
3rd ed. Bloomington, IN: Indiana University Press, 
2000.

———. The Pianist’s Dictionary. Bloomington, IN: 
Indiana University Press, 2004.

Iliffe, Francis. Bach’s Forty-eight Preludes and Fugues 
Analysed for Students. 2 vols. London: Novello, [n.d.].

Lloyd-Watts, Valery, Carole L. Bigler, and Willard 
A. Palmer. Ornamentation: A Question and Answer 
Manual. Van Nuys, CA: Alfred Publishing Co., Inc., 
1995.

Magrath, Dorothy Jane. The Pianist’s Guide to Standard 
Teaching and Performance Literature. Van Nuys, CA: 
Alfred Publishing Co., Inc., 1995.

Rosenblum, Sandra P. Performance Practices in Classic 
Piano Music: Their Principles and Applications. 
Bloomington, IN: Indiana University Press, 1988.

Tovey, Donald Francis. A Companion to the Beethoven 
Pianoforte Sonatas. New York: AMS Press, 1976. 
First published London: Associated Board of the 
Royal Schools of Music, 1931.

Technique and Musicianship
Berlin, Boris. Essential Daily Exercises for Piano. Miami, 

FL: Warner Bros. First published Toronto: Gordon 
V. Thompson Music, 1949.

Braaten, Brenda, and Crystal Wiksyk. Sound Advice: 
Theory and Ear Training. 8 vols. (Levels 1–8). 
(Online audio tracks at www.soundadvicedirect.
com.) Toronto, ON: The Frederick Harris Music 
Co., Limited, 2005–2006.
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Burnam, Edna Mae. Dozen a Day. Cincinnati, OH: 
Willis Music, 1950.

Cisler, Valerie, and Maurice Hinson. Technique for the 
Advancing Pianist. Van Nuys, CA: Alfred Publishing 
Co., Inc., 2004.

Clark, Frances, Louise Goss, and Sam Holland. Musical 
Fingers. 3 vols. Van Nuys, CA: Alfred Publishing 
Co., Inc., 1983.

Czerny, Carl. Selected Piano Studies Arranged in 
Systematic Order. Ed. Heinrich Germer. 2 vols. 
Boston: Boston Music, 1944. 

Dohnányi, Ernö. Essential Finger Exercises for Obtaining 
a Sure Piano Technique. Budapest: Editio Musica 
Budapest, 1929.

Hanon, Charles-Louis. The New Hanon/Le nouveau 
Hanon. Ed. Boris Berlin. Rev. ed. Toronto, ON: 
The Frederick Harris Music Co., Limited, 1995.

Hanon, Charles-Louis. The Virtuoso Pianist/Le pianiste 
virtuose. Ed. Healey Willan. Toronto, ON: The 
Frederick Harris Music Co., Limited, 1970.

Harris, Paul. Improve your Sight-reading! A Workbook for 
Examinations. London: Faber, 1994.

Hindemith, Paul. Elementary Training for Musicians. 
2nd ed. London: Schott, 1974.

Hutcheson, Ernest. The Elements of Piano Technique. 
Cincinnati, OH: Willis Music, 1967. 

Last, Joan. Freedom Technique: Three Books of Exercises 
and Studies for Piano. Oxford: Oxford University 
Press, 1971.

Loth, John Ferris. Beginners Scales and Chords for Piano. 
Waterloo, ON: Waterloo Music, 1946. 

Mark, Thomas, and Thom Miles. What Every Pianist 
Needs to Know about the Body. Chicago, IL: GIA 
Publications, 2003.

Ortmann, Otto. The Physiological Mechanics of Piano 
Technique. New York: Da Capo, 1981. Reprint of 
1929 edition.

Palmer, Willard, Morton Manus, and Amanda 
Vick Lethco. The Complete Book of Scales, Chords, 
Arpeggios and Cadences. Van Nuys, CA: Alfred 
Publishing Co., Inc., 1994.

Schultz, Robert, and Tina Faigen. Accelerando. 7 vols. 
Fort Lauderdale, FL: FJH Music, 2003.

Performance
Banowetz, Joseph. The Pianist’s Guide to Pedaling. 

Bloomington, IN: Indiana University Press, 1985.
Bernstein, Seymour. Twenty Lessons in Keyboard 

Choreography: The Basics of Physical Movements at the 
Piano. New York: Seymour Bernstein Music, 1991.

Bruser, Madeline. The Art of Practicing: A Guide to 
Making Music from the Heart. New York: Bell Tower, 
1997.

Fink, Seymour. Mastering Piano Technique: A Guide 
for Students, Teachers and Performers. Portland, OR: 
Amadeus, 1992.

Newman, William S. The Pianist’s Problems. 4th ed. 
New York: Da Capo Press, 1984. 

Lampl, Hans. Turning Notes into Music: An Introduction 
to Musical Interpretation. Lanham, MD: Scarecrow 
Press, 1996.

Leimer, Karl, and Walter Gieseking. Piano Technique. 
New York: Dover, 1972.

Sandor, Gyorgy. On Piano Playing: Motion, Sound and 
Expression. New York: Schirmer; London: Collier 
Macmillan, 1981.

Schnabel, Karl Ulrich. Modern Technique of the Pedal. 
Milan: Edizioni Curci, 1954.

Siki, Béla. Piano Reprtoire: A Guide to Interpretation and 
Performance. New York: Schirmer, 1990.

Taylor, Kendall. Principles of Piano Technique and 
Interpretation. Kent, England: Novello, 1981.

Westney, William. The Perfect Wrong Note: Learning 
to Trust Your Musical Self. Pompton Plains, NJ: 
Amadeus Press, 2003.

Whiteside, Abby. Indispensables of Piano Playing. 2nd 
ed. New York: Coleman-Ross, 1961.

Pedagogy
Baker-Jordan, Martha. Practical Piano Pedagogy: The 

Definitive Text for Piano Teachers and Pedagogy 
Students. Miami, FL: Warner Bros., 2003.

Bastien, James W., and E. Gregory Nagode. How to 
Teach Piano Successfully. 3rd ed. San Diego, CA: Neil 
A. Kjos Music Company, 1988.

Bernstein, Seymour. With Your Own Two Hands: Self-
Discovery through Music. London: Collier Macmillan; 
New York: Schirmer, 1981.
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Bloom, Benjamin S., ed. Developing Talent in Young 
People. New York: Ballantine, 1985.

Camp, Max W. Teaching Piano: The Synthesis of Mind, 
Ear and Body. Van Nuys, CA: Alfred Publishing Co., 
Inc., 1992.

Chronister, Richard. A Piano Teacher’s Legacy: Selected 
Writings by Richard Chronister. Ed. Edward Darling. 
Kingston, NJ: The Frances Clark Center for 
Keyboard Pedagogy, 2005.

Clark, Frances. Questions and Answers: Practical 
Solutions and Suggestions Given to Questions 
Commonly Asked by Piano Teachers. Northfield, IL: 
Instrumentalist Publishing, 1992.

Coats, Sylvia. Thinking as You Play: Teaching Piano in 
Individual and Group Lessons. Bloomington, IN: 
Indiana University Press, 2006.

Duke, Robert. Intelligent Music Teaching: Essays on the 
Core Principles of Effective Instruction. Austin, TX: 
Learning and Behavior Resources, 2005.

Fisher, Christopher. Teaching Piano in Groups. New 
York: Oxford University Press, 2010.

Golay, Keith. Learning Patterns and Temperament Styles. 
Newport Beach, CA: Manas-Systems, 1982.

Jacobsen, Jeanine Mae. Professional Piano Teaching: A 
Comprehensive Piano Pedagogy Textbook for Teaching 
Elementary-Level Students. Ed. E.L. Lancaster. Van 
Nuys, CA: Alfred Publishing Co., Inc., 2006. 

Johnston, Philip. The Practice Revolution: Getting Great 
Results from the Six Days Between Music Lesson. 
Australia: PracticeSpot Press, 2002.

Haroutounian, Joanne. Fourth Finger on B-flat: Effective 
Strategies for Teaching Piano. San Diego, CA: Neil A. 
Kjos Music Company, 2012.

Kropff, Kris, ed. A Symposium for Pianists and Teachers: 
Strategies to Develop the Mind and Body for Optimal 
Performance. Dayton, OH: Heritage Music Press, 
2002.

Last, Joan. The Young Pianist: A New Approach for 
Teachers and Students. 2nd ed. London: Oxford 
University Press, 1972.

Lyke, James, Geoffrey Haydon, and Catherine Rollin. 
Creative Piano Teaching. 4th ed. Champaign, IL: 
Stipes, 2011.

Moss, Earle. More than Teaching: A Manual of Piano 
Pedagogy. Miami, FL: Warner Bros. First published 
Toronto: Gordon V. Thompson Music, 1989.

Rubinstein, Beryl. The Pianist’s Approach to Sight 
Reading and Memorizing. New York: Carl Fischer, 
1950.

Shockley, Rebecca Payne. Mapping Music for Faster 
Learning and Secure Memory: A Guide for Piano 
Teachers and Students. Madison, WI: A-R Editions, 
1997.

Uszler, Marienne. Play It Again, Sam: What, Why and 
When to Repeat. Fort Lauderdale, FL: FJH Music, 
2003.

———. That’s a Good Question: How to Teach by Asking 
Questions. Fort Lauderdale, FL: FJH Music, 2003.

Uszler, Marienne. Time Flies: How to Make the Best Use 
of Teaching Time. Fort Lauderdale, FL: FJH Music, 
2004.

Uszler, Marienne, Stewart Gordon, and Scott McBride 
Smith. The Well-Tempered Keyboard Teacher. 2nd ed. 
New York: Schirmer, 2000.

Waterman, Fanny. On Piano Teaching and Performing. 
London: Faber, 1983.

Methods
Alexander, Dennis, Gayle Kowalchyk, E.L. Lancaster, 

Victoria McArthur, and Martha Mier. Alfred’s 
Premier Piano Course. Van Nuys, CA: Alfred 
Publishing Co., Inc., 2005.

Balodis, Frances. Music for Young Children®. Kanata, 
ON: Music for Young Children, 2002–2005.

Bastien, James. Bastien Piano Basics. San Diego, CA: 
Neil A. Kjos Music Company, 1985.

Bates, Leon and Janet Vogt. Piano Discoveries: 
Discovering the World of Music at the Keyboard. 
Dayton, OH: Heritage Music Press, 2001.

Berlin, Boris. The ABC of Piano Playing. Rev. ed. 
Toronto, ON: The Frederick Harris Music Co., 
Limited, 1985.

Bianchi, Louise, Marvin Blickenstaff, and Lynn 
Freeman Olson. Music Pathways. New York: Carl 
Fischer, 1974; 1983.

Clark, Frances, Louise Goss, and Sam Holland. The 
Music Tree: A Plan for Musical Growth at the Piano. 
Van Nuys, CA: Alfred Publishing Co., Inc., 2000. 
First published 1973.

Faber, Nancy, and Randall Faber. Piano Adventures: A 
Basic Piano Method. 2nd ed. Milwaukee, WI: Hal 
Leonard, 2011.
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Kaplan, Leigh. Teaching Little Fingers to Play More. 
Florence, KY: Willis Music, 1997.

Kreader, Barbara, Fred Kern, and Phillip Keveren. Hal 
Leonard Student Piano Library. Milwaukee, WI: Hal 
Leonard Corporation, 1996.

Marlais, Helen. Succeeding at the Piano. Fort 
Lauderdale, FL: The FJH Music Company, 2010.

Snell, Keith, and Diane Hidy. Piano Town. San Diego, 
CA: Neil A. Kjos Music Company, 2004.

Suzuki, Shinichi. Suzuki Piano School. Rev. ed. Miami, 
FL: Summy-Birchard Music, 2000.

Thematic Catalogues
Opus Numbers and  
Catalogue Numbers
“Opus” (op.) is a term used with a number to designate 
the position of a given work in the chronological 
sequence of works by the composer. However, these 
numbers are often an unreliable guide, and may have 
been assigned by a publisher rather than the composer. 
Sometimes a single work will have conflicting opus 
numbers. Certain genres, such as operas and other vocal 
works, were not always assigned opus numbers. For these 
reasons, individual works by a number of composers are 
identified by numbers assigned in scholarly thematic 
catalogues. The thematic catalogues referenced in the 
Piano Syllabus, 2015 Edition are listed below.

Johann Sebastian Bach
Works by J.S. Bach are identified by BWV numbers 
(for example, Allemande in G Minor, BWV 836). 
BWV is the abbreviation for Bach-Werke-Verzeichnis, 
the short title of the Thematisch-systematisches 
Verzeichnis der musikalischen Werke von Johann 
Sebastian Bach (Leipzig, 1950), a thematic catalogue 
of Bach’s complete works originally compiled by the 
German music librarian Wolfgang Schmieder. 

Frédéric Chopin
In the Piano Syllabus, works by Chopin are identified 
with traditional opus numbers (op. and op. posth.). 
B numbers are used for posthumous works without 
opus numbers (for example, Waltz in A Minor, op. 
posth., B 150). These numbers are cited from Chopin: 
An Index of His Works in Chronological Order (London: 
Macmillan, 1972) by Maurice J.E. Brown. 

George Frideric Handel
Works by George Frideric Handel are identified by 
HWV numbers (for example, Gavotte in G Major, 
HWV 491). HWV is an abbreviation for Handel-
Werke-Verzeichnis. The full title for this thematic 
catalogue, compiled by Margaret and Walter Eisen, 
is Händel-Handbuch, gleichzeitig Suppl. zu Hallische 
Händel-Ausgabe (Kassel: Bärenreiter, 1978–1986).
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Franz Joseph Haydn
Works by Haydn are identified by Hoboken numbers 
(for example, Sonata in D Major, Hob. XVI:37). 
Anthony van Hoboken was a Dutch musicologist. 
His thematic catalogue, Joseph Haydn: Thematisch-
bibliographisches Werkverzeichnis (Mainz: Schott, 
1957–1971) divides Haydn’s works into a number of 
categories that are indicated by Roman numerals. 

Franz Liszt
Works by Liszt are identified by S numbers (for 
example, Hungarian Rhapsodies, S 359). S numbers are 
derived from Humphrey Searle’s catalogue, The Music of 
Liszt (London, 1966), with revisions and additions by 
Sharon Winklhofer and Leslie Howard.

Wolfgang Amadeus Mozart
Works by Mozart are identified by K numbers (for 
example, Sonata in C Major, K 545). “K” stands for 
Köchel Verzeichnis first published in 1862. Ludwig 
Ritter von Köchel (1800–1877) was an Austrian 
professor of botany who devoted his retirement years to 
collecting all the known works by Mozart. He created a 
chronological catalogue in which these works are listed 
and numbered.

Henry Purcell
Works by Henry Purcell are identified by Z (or ZT) 
numbers (for example, Air in D Minor ZT 676). These 
numbers were assigned by Franklin B. Zimmerman 
in his thematic catalogue of Purcell’s works, Henry 
Purcell: An Analytical Catalogue of his Music (London: 
Macmillan, 1963).

Domenico Scarlatti
Works by Scarlatti are identified by K numbers (for 
example, Sonata in C Minor, K 40). These numbers 
were assigned by American harpsichordist and scholar 
Ralph Kirkpatrick, in his book Domenico Scarlatti 
(Princeton: Princeton University Press, 1953, rev. 
1968). In the Piano Syllabus, K numbers have been 
used instead of the older numbering system of 
Alessandro Longo (L numbers).

Franz Schubert
Works by Schubert are identified by Deutsch numbers 
(for example,  Zwei Scherzi, D 593). These numbers 
were assigned by Otto Erich Deutsch (1883–1967) 
in his thematic catalogue of Schubert’s works, 
Thematisches Verzeichnis seiner Werke in chronologischer 
Folge (Neue Schubert Ausgabe Serie VIII, Bd. 4, Kassel, 
1978). 

Georg Philipp Telemann
Works by Telemann are identified by TWV numbers 
(for example, Fantasia in D Major, TWV 33:16). 
TWV is an abbreviation for Telemann Werkverzeichnis. 
This thematic catalogue—Thematisch-Systematisches 
Verzeichnis seiner Werke: Telemann Werkverzeichnis 
(Kassel: Bärenreiter, 1984)—was compiled by Martin 
Ruhnke.

Anhang
Some catalogue numbers include the prefix Anh. (for 
example, Notenbuch der Anna Magdalena Bach, BWV 
Anh. 114). “Anh.” is an abbreviation for Anhang, a 
German word meaning appendix or supplement.

WoO
Some catalogue numbers include the prefix WoO 
(for example, Sechs Menuette, WoO 10). WoO is an 
abbreviation for Werk ohne Opuszahl (work without 
opus number). These numbers are used to designate 
works for which the composer did not assign an opus 
number. 


